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Master Syllabus - MUSIC IN WORLD CULTURES II
Course: MUSIC 473-01
Cluster Requirement: UNIVERSITY STUDIES 3B
This University Studies Master Syllabus serves as a guide and standard for all instructors teaching an approved course in the University Studies program.  Individual instructors have full academic freedom in teaching their courses, but as a condition of course approval, agree to focus on the outcomes listed below, to cover the identified material, to use these or comparable assignments as part of the course work, and to make available the agreed-upon artifacts for assessment of learning outcomes.
The italicized text in this annotated template provides details about the material to be included in each section and should not be included in the final Master Syllabus.  A blank template is available for faculty to complete and submit.  Ideally the process of preparing a Master Syllabus should include all of the instructors who regularly teach the course.  It is expected that this effort will serve to initiate conversations about the primary curricular goals of the course as well as the assessment of course and University Studies goals.

Course Overview:


This part identifies the course content, including a brief summary of the targeted material and subsequent issues and topics addressed by the course.
Course Description: Part II of a two-semester survey of world music traditions from Asia, Africa, the Middle East, Oceania, Europe, and the Americas. We will focus on indigenous music, dance, and culture in their cultural contexts. This course meets the standards for licensure in Music Education in the areas 3C) - introductory knowledge of at least two other musical traditions with contrasting compositional and performances characteristics and genres – and 4) – music criticism: analysis and critique of musical works and performance.

Course Purpose: Topics for reading and discussion will include: belief systems and lifeways; social organization; music analysis; material culture; gender issues; contrasts among cultures; aesthetics; the role of the drum; methods for learning, teaching, and performing world traditions; and moral issues in the study and use of world music.

This semester we will focus on the music and culture of Latin America, the Philippines, Indonesia, and Africa.
University Studies Course Rationale:
Our goal is to develop an understanding of the social, cultural, and spiritual implications of music making in our global village. We will engage through assigned readings, informed listening and viewing, and performance activities. 

This statement should describe the general content and goals of the course, the pedagogical approaches and types of assignments and the ways in which the course will attempt to help students meet the University Studies learning outcomes for that Cluster requirement.  This statement is an opportunity for the sponsoring faculty to speak directly about how the course will fit into the Cluster requirement's scope and goals.
Learning Outcomes:

This part has two subparts:  

Course-Specific Learning Outcomes: The first part includes the learning outcomes for the course that have been agreed upon amongst the department’s faculty and which are not directly linked to the University Studies curriculum.
Course Outcomes:
- Based upon NASM and Mass. DESE Standards; NB: Outcomes in [ ] are applied to music majors when this course is taught strictly for majors
Students will develop:

1.
The ability to analyze, think, speak, and write clearly and effectively, and to communicate with precision, cogency, and rhetorical force.

2.
An informed acquaintance with the cultural context of the music, dance, and art of the world’s peoples.

3.
An ability to address culture and history of global peoples from a variety of perspectives.

4.
Understanding of, and experience in thinking about, moral and ethical problems.

5.
The ability to respect, understand, and evaluate work in a variety of disciplines.

6.
The capacity to explain and defend views effectively and rationally.

[7.
Understanding of and experience in one or more art forms other than music, such as dance, visual art, and oral and/or written literatures.]
[8.
The ability to hear, identify, and work conceptually with the elements of music such as rhythm, dynamics, melody, harmony, structure, timbre, texture.]
[9.
An understanding of and the ability to read or hear and realize written or oral/aural musical notation.]
[10.
An understanding of compositional and performance processes, aesthetic properties of style, and the ways these shape and are shaped by artistic and cultural forces.

[11.
An acquaintance with a wide selection of musical literature or cultural repertoire, genres, and cultural sources.]
12.
The ability to develop and defend musical judgments/analysis.

[13.
Ability in performing areas at levels consistent with the goals and objectives of the specific liberal arts degree program being followed, to an extent sufficient to perform in a public concert.]
[14.
Understanding of procedures for realizing a variety of musical styles in a given culture.]
[15.
Knowledge and/or skills in one or more areas of music beyond basic musicianship appropriate to the individual’s needs and interests, and consistent with the purposes of the specific liberal arts degree program being followed.]
University Studies Learning Outcomes:  This second part lists the relevant learning outcomes that this course meets as described in the University Studies Cluster requirement. This part should list the Cluster and letter of the Cluster requirement (e.g.,  Cluster 2A) and should simply reproduce verbatim those learning outcomes here.  Additionally, if the Cluster requirement provides alternative outcomes, the specific option to be applied in this course should be identified.  For example, in Cluster 4A, courses can fulfill the requirement by explaining different perspectives on: a) what it means to be human and how the significance of human existence has been understood; b) the nature of human relationships and how these relationships are evidenced in regard to the broader world; or c) how knowledge is obtained, maintained and changed, as well as how individuals come to understand and think about the world around them.  The outcomes here should identify which option this course intends to use to fulfill this requirement.

Student learning Outcomes

1. Articulate the cultural context, history and formal and conceptual aspects of the art form studied.

2. Interpret and create informed responses (via writing, presentation, performance or artifact) to the art form studied through the analysis of the form, content, context and methods of production using appropriate disciplinary terminology.

3. Explain the ways in which the art form expresses the values that humans attach to their experiences.

Examples of Texts and/or Assigned Readings:

This part should list the textbooks and readings used across the different sections of this course over the last several years or the readings that are expected to be used in future sections.  There is no expectation that any one instructor would use the entire set of readings or even that the instructors would be unable to use readings or textbooks not on the list.  Rather the list serves as an extended sample of readings or texts the instructors would consider using in the teaching of this course.  The expectation is that, in some cases, this list could be quite extensive.
Basic Text: ED. Titon et al. Worlds of Music. 6th Edition. Cengage Learning. Boston, MA, USA. Book with compact discs.
Added texts: Personal articles, descriptions, and other texts, photos, and videos from research by prof. royal hartigan
Example Learning Activities and Assignments:
- READINGS: Worlds of Music, Chapters –

8  South America/Chile, Bolivia, Ecuador, Peru, pp. 441-494

- The Philippines, Prof. hartigan’s personal research text and excerpts from Dr. Jose Maceda’s The Music of the Maguindanaon (Ph.D, UCLA, 1963)

   Asia/Indonesia, pp. 331-384

7   China, Singapore, Taiwan, Overseas Chinese, pp. 385-440

3   Africa/Ewe, Mande, Dagbamba, Shone, BaAka, pp. 99-174

- LISTENING/VIEWING (from Worlds of Music Listening/Viewing and royal hartigan’s sound/video recordings: 
South America –

Chilean Cueca, ‘El Aparecido,’ Victor Jara

Bolivian Kantu, ‘Kutirimunapaq,’ Ruphay ensemble

Ecuadorean San Juan, ‘Iluman Tiyu,’ Gato, with the Quichua Ensemble Conjunto Iluman

Afro-Ecuadorean Bomba, ‘Me Gusta La Leche,’ Fabian Congo and ensemble

Ecuadorean Child’s Wake Vacacion, harpist Sergio

Ecuadorean Mother’s Lament with harpist Sergio

Afro-Peruvian music, ‘Azucar de Cana,’ Eva Ayllon and ensemble

Chilean/South American Nueva Cancion, El Lazo, Victor Jara

Philippines – 

Kalinga Gangsa flat gong ensemble, Taggunak, Dinadakkor, Takhiling, Topayya
Kalinga Tongatong stamping tubes 
Kalinga Balingbing bamboo buzzer-rattles
Kalinga and Jazz cross cultural music
Gong ensembles of the Maguindanaon people of the southern Philippines, Duyug, Sinulog, Tidtu, Binalig, Tagonggo styles; Instruments: babandir time keeping gong, dabakan drum, kulintang melodic gongs, gandingan hanging gongs, and agung deep gongs.
Asia/Indonesia – 

Video, Bali: Three Faces of the Arts
Central Javanese Gamelan in loud playing style, Bubaran ‘Kembang Pacar’
Central Javanese Gamelan in soft playing style Ladrang ‘Wilejung’
Traditional Batak Music, Gendhang ‘Keteng Keteng’
Sundanese pop-fusion music, ‘Shufflendang-Shufflending’

Africa –

Film, Africa Before the Europeans
Gambian Mande song, ‘Lambango’

Warrior music of the Ewe people, Agbekor
Praise Name Dance song of the Dagbamba people, ‘Nag Biegu’
Zimbabwean Mbira music of the Shona people, ‘Nhemamusasa’ 

Central African Republic, BaAka people ‘Makala’ song

Traditional dance drumming from Ghana: Gahu, Agbekor, Kpanlogo, Sanga
Videos from research among Ewe, Asante, Ga, Lobi, and Dagbamba peoples
Film, ‘We Are One: blood drum spirit’
- DISCUSSION TOPICS: 

Latin America –

Traditional Andes music: flutes and drums

Walking, purina, as a metaphor in Ecuadorean Quechua life and music

Wawa Velorio childrens’ wake/funeral, its Iberian parallels, and meaning

Afro-Latin traditions: Santeria, Rumba, Vodun, Samba, Candomble
The Philippines –

The Philippines: Asian and Western currents

Relation to the Bronze gong ensembles of Southeast Asia

Northern Gangsa flat gong traditions

Southern Palabunibunyan/Kulintang traditions

Indonesia –

Gamelan as a bronze gong ensemble related to other ensembles of Southeast Asia

Gamelan as a music of national identity

Layers of time/stratification in gamelan as a musical and social value

Africa –

Africa’s history: The colonial and neo-colonial legacy

The slave holocaust

Diversity of musical styles

The dance drumming ensembles of West Africa

Transcendence through music and dance

The African Diaspora 

- ORAL/CREATIVE REPORTS: 

Create a melody, sketch, painting, or story that uses concepts/practices from any of the following cultural expressions: Latin American, Philippine, Indonesian, or African cultural, including a hard copy rationale documenting the connection between the source and your work. [OUTCOME PRODUCT]

Relate the African slave trade and diaspora to current American and global issues of race and culture

- PAPERS: 

Write a 3-5 page review paper of a live or video-recorded performance of traditional music (videos on reserve at the Carney Library) [OUTCOME PRODUCT]

Write an 8-10 page research paper on an approved topic in world music and/or culture [OUTCOME PRODUCT] 

- PRESENTATIONS [ALL VIDEO RECORDED FOR OUTCOME PRODUCTS]: 

Perform with a traditional instrument in an Afro-Cuban Rumba ensemble style

Perform with a traditional instrument in an Afro-Brazilian Samba ensemble style

Perform with a traditional instrument in a Philippine Gangsa and/or Kulintang ensemble style

Perform with a traditional instrument in a Javanese Gamelan ensemble style

Perform West African songs, drum rhythms, songs, and dance movements in an ensemble

Create and present an original work of art in any genre based on the cultures we have studied – literary (story, poem, spoken word, hip-hop), vocal, instrumental, visual arts (drawing/sketching, painting, sculpture, wood/metal work), dance, weaving, or related art form. Explain how your work reflects a specific culture and context. MID-SEMESTER AND END OF SEMESTER [OUTCOME PRODUCT]
These assignments should demonstrate how the University Studies outcomes have been integrated into the learning processes in the course.  In addition, they should provide a description of student work products that can be taken as course artifacts and used for the purposes of program assessment.

Faculty need only list the particular assignments that involve the University Studies learning outcomes for the Cluster requirement.  If faculty intend to use other assignments to meet course-specific outcomes only, they need not be listed here.

As with the previous part, a list of assignments, not necessarily to be used in its entirety by any one section, could be provided.  This may be necessary where different instructors intend to approach the learning outcomes with different assignments or pedagogies.  Each example assignment should provide as much specific detail about the assignment as the collective group of instructors can agree upon.  If the instructors can only agree that a written assignment must be done, then that should be listed.  If the instructors can collectively agree that it should be a research paper with a minimum of 5 sources, then that that is how the assignment should be described.  That said, when reviewing courses for approval, greater specificity will allow the Committee to better assess whether the course will successfully meet the goals and outcomes of the requirement.
While no instructor is going to be held to using a list of specific assignments, the expectation is that the instructor will give out these or equivalent assignments that meet the full set of learning outcomes.  Thus, assignment substitution is allowed, with the understanding that the replacement assignments fulfill the same learning outcomes.

A description of the student work generated by the assignments should be included.  These artifacts should be some sort of student work product, the content of which could plausibly be used to determine the extent to which students have met the University Studies learning outcomes for the Cluster requirement.  These artifacts could be traditional products like term papers or in-class essay assignments.  They could be a set of closed-ended (multiple choice, true/false, etc.) test questions embedded in a larger test that link directly to specific learning outcomes.  They may also be newer forms of work such as wikis, videorecorded student performances or online discussion boards.  The key is that a set of independent assessors should be able to look at the work and evaluate how well the students have met the learning outcomes.  

It is important to note that the instructors need not assess these artifacts according to the University Studies outcomes as part of the course grade, although they are encouraged to do so.  For instance, a low-stakes writing assignment might receive only a cursory assessment by the instructor, but its content could be used at a later date by program assessors to more rigorously examine whether students met the outcomes.
[LIST PAPERS, EXAMS?, RECORDED PRESENTATIONS, AND RECORDED CONERT HERE]

Outcome Map:

The outcome map is a table in which each row focuses on one of the University Studies Learning Outcomes for the Cluster requirement.  The first column provides the number of the Univ St outcome, the second column describes the teaching and learning activities that will foster students’ development of mastery of that outcome, and the third column explains what student work products (tests, assessments, assignment work, papers, etc.) will be created that document students’ competency on the outcome.  The teaching and learning activities listed here will include the specific assignments described more fully above, but they can also encompass other kinds of activities, like lectures, group discussions, readings, etc., that may not be associated with an assignment that bears on students’ grades.

For courses seeking a 1C designation, it is also helpful to provide a description of how the course meets each of the Intermediate Writing Criteria.
	Univ St Learning Outcome
	Teaching and Learning Activities
	Student Work Products

	1 Understand instrumental, music, dance, and song within their cultural and historical context


	lectures, reading, class discussions, a research paper on an approved topic in global music and culture  
	Research paper; Mid-semester and end of semester creative presentations

	2 Understand how music and dance of the world’s peoples shape both individual and cultural identities, values, and behaviors


	lectures, reading, informed listening, informed viewing, class discussions, a review paper analyzing a musical performance, a research paper on an approved topic in global music and culture  
	Research and review papers; oral report document

	3 Analyze creative processes and engage in critiques
	lectures, reading, informed listening, informed viewing, class discussions, participation in class musical performances, a review paper analyzing a musical performance, a research paper on an approved topic in global music and culture  
	Research and review papers; oral report document

	4 Experience of, and participation in, cultural expressions of music and dance to gain an appreciation of the aesthetic and formal qualities of performing arts 

	participation in class musical performances, 2 original creative presentations
	Video recordings of class performances of Latin American, Philippine, Indonesian, and African songs, dances, and instrumental music

Mid-semester and end of semester creative presentations

	5
	
	


Sample Course Outline:

This part should be a listing of course topics organized either by week or by section, chronologically documenting the specific topics addressed by the entire course.
LATIN AMERICA: Historical Background, Performance Practice, Caribbean and South American Traditions, Experiential Activity: Afro-Cuban Rumba, Haitian Vodun, and Brazilian Samba. (Weeks 1-3)

THE PHILIPPINES: Historical and Cultural Background, Aesthetics, Northern and Southern Gong ensemble Music, Experiential activity: Gangsa Gong ensemble music of the Kalinga people and Kulintang ensemble music of the Maguindanaon people. (Weeks 4-6)

INDONESIA: Historical and Cultural Background, Bronze culture, Instruments and Playing Style, Experiential Activity: Javanese Gamelan orchestra performance. (Weeks 7-9)

AFRICA: Historical and Cultural Background of Sub-Saharan Africa, Aesthetics, Experiential Activity: Dance, Song, and Drumming of the Ewe, Ga, Asante, Dagara, and Dagbamba peoples. (Weeks 10-12)

